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£2 45. 0 the poor; in 1581 (p.490) Timothy Rider is paid 6s. 8d.
“lor paines taken in goinge into the Guntrey”; and so on. The most
complete set of figures omited occurs on p.i1g, and 1 have shewn
below how I have used these in seuting out the account for 15589, But
the summarics which begin with the year 1571/2 (p.451) are all lefc
incomplete, usually by the omission of toials on the reccips side and
by the omission of individual items and totals on the expenditure side.

In addition t0 these cases, in which the Transcript declares omis-
sions, there are useful totals, both of scparate pages of the Register and
of whole years, to which the Transcript does not draw attention; these
were no doub added at the time the accounts were audited. There is
no indication, for instance, on p. 79 that the following has been left
out:

“The hole Sihe of the recepts amountyth o
the Some of it xvjt it

W Ivj viljd Receyved for the Dy

nar that there is a total of expenditure given on p.2e3. It is possible ©©
arrive at these figures, or at something like them, by totlling the
receipts for the separate sections — entering of copies or fines for
breaking orders; but the totls were presumably the figures on which
the annual audit was based and their existence docs bear out Atber’s
statement that Register A2 labelled on the spine “Wardens Accounts”,
was ket primarily for financial purposes.

‘With the help of the figures not printed in the Transcript I have
constructed the Table which appears at the end of this arcile. T must,
however, make it quite clear now that there are no major discoveries,
nothing to upset what is already known about the Company. There arc
small but interesting points fike the existence of type (but apparently
1o presy) at the time of the incorporation, and the Beadle's journey
into the country on the Company's, and probably the Government's,
business. But it is by the accumulation of unprinted deails which
usually, vith the items to be found in the Transcripts, make up the
unprinted totals, that the consiruction of a set of more of less balanced
accounis has becn possible; and it is from these that a liule light can
be thrown on the financial problems of the Company and the means
by which it solved them.

On 10 July 1559 the accounts of Jaques and Turk for the previous
year were audited and. the balance handed over, in the presence of

o ep——
. ¢ L4 Mayor”, which hav  Asher ek 901 pemi

5. “This i not the sme an
e of

in part, and which
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of Romieo was about (o be printed, and work on Troilus had been
indefinitely postponed. E had demonstrared that, although what he set
might require more proof reading than the work of A or B, he could
be useful; and A was needed for other tasks. Compaositor E was there.
fore put (0 work with 1 and on what was for him fresh material—
Hamlet to begin with-and A went clsewhere. In due course, (o be
sure, E alko disappears. Quires Gghi and (bbb (Timon, most of
Othello, and all of Antony and Cymbeline) were set wholly by B.
Compositor I did not work alone, however, on the lat formes of quire
Dp nor on quires qq:ss; and the following pages of the Folio texts of
Hailet, Lear, and Othello were set by Compositor E:

P83 5% 6, 6% 4% 8 4 4% 5% 6. 6
w2 40 475,57 0

1Y (i part), 2,3 (dhe greater part;

Certain peculiarities in the later tragedies of the Folio—in the plays
setafter A departure, that is—throw additional light on E's capabili-
s and limitations. Three of these may be mentioned.

(1) The Folio text of King Lear, as has long been known, was set
from a quarto that had been extensively “corrected” through collation
with a manuscript version of the play. The copy must have been con-
siderably more diffcult than that used for Titus or Romeo. Hence it
may be very significant that Compositor E did not set certain pages of
Lear that would ordinarily have fallen into his stin.”

‘When two compositars work together on successive quires of the
First Folio, the compositor who sets the pages for the sccond half of one
quire ($¢6% also sets those for the first half of the next ($1-39). Thus
we find, for example:

e e
PR e R,
“This is the almost invariable practice throughout the book, and it is
the obvious consequence of a simple division of large blocks of the
copy: Compositor A held the copy for  continuous sequence of pages
from the middle of quire ¢ to the middle of quire v (14-v4"); B held
the copy for the preceding pages of quire t and for the pages from the

7. The word sin Hat 10 ofien been wed A mew s theretore untamilsr e of
1 denote the msteral s by ome compor.  rgument sy  the llowing anal-
{0 o he wan reievd by anotber hat s, and e seader may find It eiher ety
00 ikly o sugget altemate secing by or, a4 10 s conchion, w compelng o 1
w0 compostos working on swcceive  beliews i o be. The pecutaioes 1 bt
o 0 Should ot o coure b supposed  dscumed a1 everthles sy anusial tha 1
0 lmply soch secig in he i Yoo, am reloctent 1 Jeave them nmentioned.
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ten members of the Caurt. (o the new Wardens, Lobley (one of an
intercsting family) and Duwell, who both signed for it. For some
teason a summary (p. 115) of the year's accounts, of a kind not found
again until July 157, was made. Since only two ftems are printed
complete, 1 give the whole account, in modem noition and with
numeration added for relerence.

Summary of Accounts for the year 1558/
Receips £
(1) Recipts of money [irom the Reneers) 13
(2) Fines for disobedience H
(5) Licenses for printing

(1) Presentment of apprentices [for making frec] =
(5) Fines for printing without licence

(6) Heane doth and weddings

(7) Rectips towards dhe dinner

(4
()

G-Eoamdan

Benevolence towards the musters
Received of apprentices [for binding]

]
5
4
4
4

() Tout roweived w & 6
p—
() I paynens 0 %
(i) 1n harger for dinnens
rinid] 5 0 o
(1) In churges for solders 3 13 0
) Total paid 7 ooe v
) Balance i (1e) Tem ()] & w5

Further Receipts

(6) Tor fines [prinied) 4 8
(17) from previous Wardens 5 5 %
o8 New bulance handed over

fie: (13) plus (6) & ()] 1

This final balance is twice repeated in the formal receipt
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January 1385 that Purfoot was o have the printing of the first leaf of
the Little Catechism, there is no vecord in the Court Book of such an
exceptional step as the purchase from a printer of what must have been
a large part of the lawfully printed edition of a book. The exj ‘anation
of the action must, I think, be that it was part of the policy of giving
printers work enough to keep them from interfering with the books of
the patentees; and it is worth noting that the “treasurer” this year was
Henry Denham, a powerful and outspoken monopolist

The story of this isolated venture into publishing emphasizes both
the charitable nature of the transaction and the fact that the Company
was Tun like a club or learned socicty and was not primarily a profic
‘making organization. At the end of the year succeeding the putchase,
the 750 copies were stll in stock. During 1588/9 twenty-five were sold
to Edward White, through John Wol, for 121, 4d., the rate at which
they had been bought. In the next three years the sales were 125, 56
and 100. In 1502/ a further twentyfive were sold at the normal Tate
and 418 to Thomas Woodcock at a shade over 4d. a copy. With one
copy unaccounted for, the loss  the Company was £1 gs. 8d.

In the other example, both the investment and the profit were
unavoidable. By an Act of Common Council of 16 June 1501 a loan
was exacted from the City Companies to furnish ships for Howard's
and Ralegh's expeditions.« The Stationers' share was £8o, equal to
that of the BarberSurgeons, the Whitebakers and the Sadlers, but
only half that of the Dyers and Brewers, and only about a quarter that
of the Vininers, the poorest of the big twelve. At the first call £53 6s.
8d. was subscribed and at the second call £41 75, an additional assss-
ment of £14 135 8d. over the £80 originally required. The money was

Second Call
£ s d
5 10 0
70 o
i o
5 o
Balance b, By
CommonSiock 10 o o
018 4
@70
T freconded
Balane c&. 8 4 Debit 4 8 8 asgd)

14 The evidence i st ou i the Transcript, 1. pp- 44 358 39, 450 4nd 75: and i
Tiher A, 1, G1v63v and Gyvayr.
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evidence in conjunction leave litle doube as 1o the presence of a
second compositor or the extent of his work.

A conectural time table may now be set up for sheets K, L, and M,
indicating the pages set by the two compositors and the passage of the
formes through the press

Comp. A Ki Kiv Ki Kar Ky Ky Ky L v L L M M

Pres A Tinmer] Fower [ T Lnner[Cowier
PresB
Gomp. B

From this information we may visualize something of the situation
inthe shop. As Compositor A approached the end of page K- i
tor B concluded his work on another job and became available 1

- Compositor B accordingly set page Ky while Compositor A
set Ky, in that manner making the inner forme of sheet K ready for
the press at the carliest possible moment. (The inference i that Com-
positor A was near the end of Ky, for had he been near the beginning
of that page, Gompositor I could have set Ky* and thus made ready
first the outer rather than the inner forme. But perhaps this hypothesis
is 100 nice) After completing K3y Compositor B proceeded to set the.
second half of sheet L and, while K inner was printing, took the
skeleton generally used for the outer forme and imposed it around K
outer for his press. His press then perfected sheet K. When Compositor
A had fnished setting signacure L2, he imposed and sent (o his press
the pages for L inner (two set by each compostor) in the regular inner
forme skeleton which had just been used for K inner. Meanwhile Com:
positor B sex type through M1, but he imposed halfsheet M for his
pres o print in the skeleton from K outer thac his press had just
released. Tn making this imposition he removed running title 11 and
the fummitrre for that page, not necded for sheet M, and fixed them
around L7, which he had recently set and placed on the imposing
stone. When Compositor A came to impose L outer in the skeleton
that his press had been using for L inner, he found L4+ with a running
it already in posicion. He thercfore removed from his skeleton the
now unneeded running title VIL.

Such 2 schedule should not be construed as exact, but it explains
with some margin for error the time sequence of the order of the
formes through the press It also confirms the presence of a second
compositor in certain specific pages at the close of the quarto.

One other curiosity of this quarto may be mentioned. It appears

15 We ar indebcd 1o . Fredion Bowers or sggostiog this phse o the inveigation
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pi, J. Cuobbaert, 1636, from the copy in the University Library, Durham.
Sections A and B are as in Wolfigr, proved by the occurrence of water.
marks across the fold near the head of 2 in most A sections and of 18 in
some B sections. In this and in the parly uncut and unopened copy in the
Bodlcian Library, all the G sections have been folded as required for the.
‘Wollfger Fertel-Ernesti imposition, 50 that the order of the leaves s 1,4
7658, sugaesting that that imposicion was the one most familiar to the
binder. With Cnobbacr's imposition it is neccssary to begin by folding ends
to middle.

o] o] va]wu| ta]u o] v da] e aw
Lo N T I S o S R T
| 0| fv|ov| Sv|.by) |0 | fv|ov| Sv| v
e T S e e A e e
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w0 s0| fa|.0u| % |dg 0| 80| | sE| La|E
co| cs | o] By | | me Lo o P Y ™

v S0 w0 Sv|wov| 9v|v|
car| o7 |aw|ar |as|an | [er|cs [an|ar | as|a

3 Emesi 4 Cnobbaert
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payment to himself of £3 a year for the supply of fuel for the hall. Tt is
probable that the Glerk was at this time receiving £4 rom the Renters,
in addition o payments for “writings” which he had from the
Wardens; and something may have been paid to the Porier. As I have
already pointed out, the Renters were probably required to make
cerin payments (o the poor even before the institation of the 6d. in
the £ scheme, and were liable 1 be saddled with the pensions; they
probably also administered the Lamb and Duxwell (and possibly
other) bequests.

On the basi of this inadequate evidence a very rough balance sheet
can be compled for 1505/6 which will at least shew the importance of
these lost accounts in the general pattern of the Company's finances.
Since collections for and paymens 10 the poor were at this time kept
separate, I have omitted them.

Posible Balance Sheet for Renters” Accounts, 1595/6

Charge Discharge

& aped) AR
Quartersge 14 o o Badidsslry 16 o o
Rents Clakssalry 4 o o
Bequess L1916 2 Fuellorhall 3 o o
Miscellancous. Balance paid o

Wardens 16 16 2

s 6 3 6
The only uncertain figure on the expenditure side is the Clerk's
salary:? but there were probably other items for which the Renters
were responsible. The points 1 want to make are that af least £33 of
income (excluding money carmarked for the poor) was accruing to the
Company, at the end of the period, through the hands of the Renters,
and that only the unexpended balance of this amount finds a place in
the Table.

1 want to finish with brief accounts of two of the Company's invest-
ments in something other than land. In the year 1586/7 (p5%0) [18
105 was laid out by the Wardens on the purchase of 750 “shorie
Dyctionaryes” at 405, 4d. per 100. This book, as Mr E.S. Ferguson has
been kind enough to_ poinc out, is almost certainly John Withal's,
which was reprinted in quarto by Thomas Purfoot in 158 (STC
25881) . Though the Assistants made several efforts at ths time o put
work in the way of printers, and though they passed an order on 18

13, Bt accontng o Liber A, L g% (a9 and on 13 January 150 (Gre, pp. 6175
Gt a8, he was 1 hve a3 oo, the Court ruld that e was sl o be
in a6diion b oy salry of yos, paid £4 & year cven though be had moved
il b war living away from the Bal;  Lack o the quariers o the hall.
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B absence, E did not set any part of quire mm. And this would be
strange indeed if E were a fully qualified typesctier and could have
functioned in B's place by setting one page of forme mm:'—strange,
that is, unless E was unable to set manuscrip copy with suficient speed
and accuracy 1o warrant his being employed on i

1L Hamlet, Lear, and Othello

The complete sequence in which intercalary formes are encoun-
tered among regular formes is 2 long one, embracing six completc plays
and parts of three others— total of some 89 formes. Gompositors A
and B set Coriolanus, Cacsar, Macheth, the end of Richard I11, Henry
V11, and about half of Hamlet. And E set Titus, Romeo, and part of
Troifus. Only uvice in the whole Goriolanus-Hamlet progression do
0 intercalary formes appear consccutively. And such formes usually
appear, not only singly, but between small groups of regular formes.
Thus E's work on Titus and Romeo got on only slowly. Eventually,
however, he completed the last forme for quire f and i presently found
at work on a quire coniaining both the final pages of Romeo and the
carly ones of Troilus and Gressida.

The cvidence by which it is possible to show precisely how much
of Troilus was in type before work on this play was discontinued does
not concern us here. It need only be said that a beginning was made on
a regular sixeal quire conaining the end of Romeo and the beginning
of Troilus but that it was decided 10 stop work on Troilus long before
this quire had been finished and at about the time A and B completed
the setting of Henry V111 and resumed work on quire 0o for Hamlet.
In consequence of this decision Compositor E prepared two formes for
aonesheet quire (present 'zg; pages 7576) and Romeo and Juliet vas
finished independently of Troilus.s Forme g2, the second of the
two formes for quire *ge, is thus the forme with which E's work for
Romeo came 10 an end. And it is also the last forme set by E that
appears becween two regular formes set by A and B. A new develop-
‘ment now takes place. 1ts nature will at once be suggested by another
short sequence. The progression of formes from 00176 through ppe:5”
was as follows:

ABAWB BB EE BA [BE BE
1 6% Py RS PRSAY | 25 25

itc complecly fnihed, bow.  only when sl hope of haviog Trils ot
v, sinc the o, lines hat pow ap. low Romeo i the ompleed ok hd been
T tn Gt (mipaged 70 vere e some. bl sbandoned (e below)

Wi er by Compotor B—cidently
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i (over)
LY
11

SheetA 4

Sheet B [V [ VI | T 0
Vi v | W™

The sequence of to altemating skeletons is consistent_ through
sheet K, with the following exceptions: a trn of the inner skeleton at
the imposition of shect E and a wrn back at sheet K; similarly a twm
o the outer skeleton at sheet E and a twrn back at the imposition of
sheet G. The outer-forme running tile 1 is replaced or reset in F (I),
and tides 1 and 111 seem t have been readjusted after loosening.

After shect K this sequence is observed:

inner) (outer)

Sheet K ]
W
Steet L. Vi
BudE
Sheet M e
(ot O o

16 will be noted that the outer forme of sheet L breaks the presi:
ously esiablished pattern by udlizing the skeleton (here turned) that
has been regularly working the inner forme and simultancously die
cards the wsual running title (VII) that has been used in the inner
skeleton. The rejection of running title VI and the use of title IT in
the respective quarter of the outer forme of sheet L. suggest that sigoa-
ture Lg" had been set complete with running title I and its furniture
before the other three quarters of L outer were ready for imposition;
and further, that title 11 was available for such imposition because it
had previously been discarded from sheet M, which must therefore
have been imposed before L outer.

This evidence from running titles can be explained only with great
diffculty as accompanying the work of one compositor; but a reason-
able explanation may be offered by resorting o the hypothesis of a
Second press, and thus of 2 second compositor. The presence of the
second compositor in sheet L, strongly suggested by the evidence
already advanced, is then confirmed at the same point in the quarto by

the evidence of the press-work. The compositorial and the mechanical
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are in marked contrast (o the long forms on Ky and bracket that page.
Though other instances of fully spelled.out prefixes occur, no compar-
able concentration of these forms exists in the quarto.

The third kind of evidence is provided by the catchword when it
happens t be a speech prefix. On 25 pages in the quarto the catchword
indicates the beginning of a new speech on the top of the following
pase. On 22 of these pages the form of the catchword consists of the
specch prefix and the first word of the speech (g, K" Fri. Peace
On two occasions the catchword consists of the prefix only: Fa- Me:
Ky Minst. On one occasion the catchword consist of the first word of
e speceh only: BiY Bu

The fourth kind of evidence is provided by the catchword when it

ixtaposed with a stage direction directly above it. This sitation
occurs thrice in the quario. On Ly and on Ky the stage direction and
the catchword appear in contiguous lines; on Ks* the dircction £
is separated from the catchword “Minst” by an intervening line of
quads, though such an insertion resulis in a page of abnormal length
{30 linear spaces) .

It will be noticed that on several pages the frs three categories of
evidence are conflicting. Thus on Ay there is one stage direction with
proper names in ialic type, three with names in roman; on E there
s the long prefix “Peter” at the first appearance of the speaker, but
there s also a catchword composed of a prefix and the first word of a
speech; on Fa there is a caichword composed of a prefix only, but
there are also tvo stage directions containing proper names in roman
type. And on Ag', though there is no conflic, it is evident that the
stage direction “Enter Benualio.”, by virtue of its unique position on
aline of dialogue — not set off, constitutes a special case in the quarto.

If we then confine ourselves here o those pages on which no
conflets occur, we may tabulate the clear evidence thus:
1w Ly, Lyy and M. Since these characteristics are thus closely

Ialic Proper Names: gt (1) L) L)

Full Specch Prefix:

Peter Ky (10)
Frier Ly @) Mi(s)

Preix only a5 e Ky

Blank above cword: Kg
The four kinds of typographical evidence combine o distinguish signa
ture Kgy markedly and to conncct that page with the seriatim group

7. On sgnatuie A, Bi, Cat, Cs. Civ. A The unique sherrnn_ctchword on
D, o, E5. 4, Py, Giv, G, Ga, Giv, Bov wauld seem 10 ofler b0 ateral i
O WL 1 T L dencs here.
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midaleof quire v o the middi of the following quire. Nor i this way
of dividing copy ever permancnly upset by other demands upon the
Workmen in question. One compositor often sets both pages of o or
‘more formes for a quire for which both nevertheless do some setting
Compositor A wmay be temporarily abscnt, and his block of copy is at
such times turned over to B so that the necessary formes (each contai
g, of course, one page from each half of the quire) can be kept going
o press. When A feturns, however, he resumes work on is block of
copy. The result of this practice—and the evidence shows a remarkable
Consiancy in ft—is that the same compositor docs not set both carly and
Jate pages for the same quire unless he is working alone and therefore
eting some pages [os the absent partner whote block of the copy he
Lemporarily holds. When both compositars are present we simply do
ot fnd, normally,either one of them setting both early and le pages
of the gquire in hand.
‘Quire qg is triply anomalous i chis respect. What we fin i this:
BEBE | BEEE EBBE BEBE
e, [ s g e e

Compositor E set the late pages of quire pp. B the early. Hence we
should expect E to set the early pages of quire qq (1-3") and B the
late pages (qq4:6"); but the reverse is true. Yet not wholly so: E set
the earlier page (qqz") and B the later page (qq5) of the first forme
after qqs:4’, which had been set wholly by E. After qqa':s, however,
‘another switch was made and E set the late pages (qq5", 6, and 67, B
the carly pages (qqz, 1% and 1), o the last three formes. This can only
mean that the copy for quire qq was most rregularly divided—or clse,
and more probably, that there were highly irregular exchanges between
E and B of normally divided copy. Which of these alternatives better
accounts for the observed facts is irrelevant. The result s in cither
case the same: certain pages that would normally have been the respon-
Sibility of one compositor were in factset by the other. Since cach page
set anomalously by one compositor implics a corresponding page set
anomalously by his partner, the irregularitis are reciprocal and can
be described in terms of what cither compositor did, and did not, set.
The departures from normal may therefore be listed s follows:

(®) Bset gy, insiead of qq, at the beginning of the q

(b) B set qq, instead of qqz" and

(©) B then set qq2 instead of qq5".
Compositor B also set qqu* and 1 insicad of qq6 and 6% but this
ivegularity is probably only a consequence of the shifc that gave him
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ABAA A EE AABAWE AB EE AB BB
g g, §t 4 COrUE; mmart 5w g% 1%0; €en0t mmioY nnyig:

EE BB BBBB EE BA EE BA EE BABA
Hyig: gy, v, 2% (g v flavg: o faig's (57, 3%

BABA EE BABA ABAB BBAB EE ABAB
g, g 06 ¥ v, S B, 2 L0 Vv,

The formes set by Compositor E have been underscored for the
sake of clarity. It will be seen at once that if these formes are omitied
the progress is absolutely regular in quires mm-nn and ty. The six
formes of mm were set in what we have already scen t be the normal
order within a given quire, and mm was followed by quire nn where
preciscly the same order of formes is found. At this point—with the
composition, that s, of quire nn—further work on the Tragedics by A
and B as temporarily suspended while these compositors set the three
quires (%) that finally brought the Histories to completion. The
order of formes within quires t and v (and also x, which followed) is
in, however, absolutely normal. And it may be added that when
ires tx had been finished a return was made (© quire 0o, the next
quire in the alphabetic sequence of the Tragedies, where again the
normal onder of formes within the quire was followed, as it was also
in succeeding quires.

‘Ao apparent is the fact thac the formes set by Gompositor E
themselves show normal order. No two of them are immediately con-
sceutive within the larger sequence; but omit the material set by A
and B and the progression in what remains is again completely regular,
always from inner 1o outer forme and from inner o middle to outer
sheet; and quire ff follows quire c in the proper alphabetic order.
Thus what we seem to find is a very regular progression of formes
within two independent but mixed sequences. The appearance is in
some respects misleading, as will be seen; but regularity—method of
some sari—is patent.

Tt should also be noticed tha the first three formes of quire mm
ere set mostly by Compositor A, Compositor B having no part what-

i and that B alone, on the other hand, set the first four
formes of quire nn and also one forme (v2":5) of quire v. Although A
and B together set mostof the 24 formes of quires mm-nn and t, cach
compositor is sometimes found setting one or more formes by himsell.
“This, to, is typical of the whole Coriolanus Harlet progression; and
itis important in showing that cach of the two xegular Folio composi
tors was fairly often required somewhere else than at work on Shake-
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mainly from the foul papers) Accordingly, we may advance the
‘probabie later limit of the reprinted pasage o the beginning of line 5.
Within the narrawer limits of the two lines betyeen Lii.g9 and
54 there are tvo variations in spelling between the quarios (both in
line 51). Since these suggest minimal infiuence of manuscript copy,
e may designate the beginning of line 52 (despite the single spelling-
variant of that line, appuenty the compositor's normalization of an
aberrant_copy-spelling®) as the probable beginning of the reprinted
The evidence adduced to the preceding argament is summed
up in the following table, which locates the occurrences (between
14146 and 66 inclusive) of each textual phenomenon discusied and
gives (where appropriate) the toial of occurrences in each line:
2 Lii.4647 48 4 50 51 52 534 53 54 55 56 57 559 60 61 62-3 64 65 66
Varians 1 e .
Puncuation

P o33 ) the conteporary splling of n sberant speling s quarto copy
Denicn” 104 “plantin” ate faely com-
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Unfortunately, the totals of the printed figures on pages

£ ¢ @
03 10 105 come to 56 g fie 5 i0d
To this must be added (16) 4 8 more than (10)]
amd () 5 5 4%
Total receipts then are w6 o
Toul by adding (14) & (08) 31 o 6
Difference 5 100

Therefore 5s. 10d. shewn in one place as received was not there on 10
July 1550; moreover, the addition in (18) is a halfpenny out. The
points are small, but 1 have drawn attention o them because the inac-
curacy of sixteenth-century accounting is demonstrated several times
in the following years.

Furthermore, there s the occasional misplacing of an item. On page
99, among the Presentment of Apprentices etc. i the receipt of 4d.
from Thomas Marsh for licence to print a book; hence the figure for
licensing of copies in the Table is £1 os. 2d. instcad of the 1gs. 10d. in
(3): and on page o4, Caly's 8. 4d. — gs. 4d. for his freedom and gs
tovards the hall — is entered amongst the fines and followed by Hill's
arrears — no doubt of quarierage due to the Renters. The figures in the
Table for the year 1558/ do not, therefore, correspond in every case
with the figures in the summary quoted above; but the redistribution
Ieads t0 the same totals and, allowing for that vagrant halfpenny, to the
same discrepancy on the receips side.

OF the payments made by Jaques and Turk the £5 105 od. (11) is
the sum of the items on page’ 106, the missing entrics beiny

s 4
for two dinners in December and April 13 1
Scavenger i e
‘mending two guns 3 o
paper and brooms i
e of Lord Mayor's oficer 6 8

The total of page 112, which is given in the original, is that shewn in
(13). the three missing entries beiny

to the armourers 10
for twelve men's purses @ 8. each 8
carting harness
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