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iferent pages belonging to the same gathering, True, diflerent composi
tors usually took different precautionary measures \hen setting from castoll
copy, absorbing overruns and disuibuting shortages of ext in dificent ways:
but one frequently finds the same compositor resorting to different solutions
0 solve similar typographical probleny. Spelling preferences are more rel.
able indicators than typographical evidence becatse they are not lastminute
responses to unforeseen typographical complications and they can, in most
instances, be followed throughout a job.

As 1 'was revising my findings concerning the seuting of gathering B, 1
noticed that compositor H had set all occurrences of the word 3¢ (I know)
appesting on gatherings B and D with  short s and an accented & (ree pages
B, 24; By, 13 B, g and 16; 67 28: By, 5 and 17 B, § and 1
Dy, g and Dy, 21) Visdvis fe/[é, which were the forms preferred by the
other compositors. When I referted to the concordance of my control edition
of Don Quisore 1 discovered that six other occurrencesof the form 1¢ appear
in a gathering which 1 had originally asigned to compesitor 1 (s pages L6,
23 Mt 7 and 10; My, 2g: My, 23; and MSY, 5 and that thee gatherings
also have five occurrences of the forms eJé (e pages Ly, 15; L7, 15: L7,
2: and MG, 2 and 5). Table 3 shows the distribution of these varians,

W o W
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B st ¥ e T MY 3 s e v

o

“The six occumencs of the variant « appear on pages belongin o the
inner heet o gahering L and 1o the ouc et of gainering . The v
occurenes of th arin ¢ sppe on page blongin (o e ute shok
of gathering L and to the inner sheet o gishriog M. T dlcrimipating
dibuion of viriants canat be considepal, T workinn, compodion
Fland 1, mus have shard the seing o gahering . and M, 0 they were
il ielhod seing by frs and soncurrenty. iy pracs
al'maner of divibution of Iabour between dillent composios o be
e  compenitor and A apprentice di n et ake plce ding the
dimg f the st cditon of D Quisote, Pa 1 1y sstady been hown
in the above mentioned artile (p. 1810 50):thus, s e g should
iy surpriing. Ning spelling variants occuring fa

oberiogs L and M support i theary e Thvle 1
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he hid not 4 yet imposed. By omitting this clause compositor H saved an
additional space cqual o at leastcighteen types.

“This typographical and textal evidence leaves no room for doubt. 1 am
virtually certain that pages B to BS" were set from castoff copy and that
the progressive decrease in the numbers of quads and the progressive increase
in the mumbers of contractions and characters set per page as well as the use.
of narrower than normal leadings can only lead to the seting order shown
inTable,

o T3

1f one acceps the non-sxiatim order of seuting proposed in Table 2, the
picces of this typographical and textual puzze all fall neatly into place. More
fmportant, the unconventional manner in which piges By (o BS" were set
v clear warning to the investigator that other gatherings of the first edition
of Parc I might also have been sct in  similr fshion, as indecd they were.

In “The Compostors of the First Edition of Don Quixote, Part 11", 1
stated that becawe the “typograpbical evidence supplicd by gatherings B
and D" was inadequate, 1 couid not tell “exactly whether or not [compos
tor H] was seting from castoff copy”, and that only six of the twenty-nine.
gatherings assigned to compositor 1 had been set from castof copy (p- $9).
Tyvas wrong. The two gatherings assigned to compositor H were both set in
this fahion, as was the majoriy of gatherings awigned to compositor 1. It
would e somewhat repetitious and, 1 think, unnecessary for my purposes
here to sudy every gathering of the first edition of Part I n the same depth
2T have re-examined gathering B, but three other gatherings of this edition
do beg for auention, The majority of pages belonging to gatherings L M,
and Y show, like pages By" to BSY, clear typographical signs of having been
setin a nonsequential order: but in the case of these three gatherings 1 am
concerned ot so much with the order in which the pages were sct as with
whether or not the compositors speeded the output of formes by each working.
on a diffeent section of the same gathering concurrently.

Striking variations in the number of quads, contractions, and characters
set per page, and on the thickness of leadings used, are wseful typographical
data to determine whether o not  gathering, a sheet, or a forme las been
set from castolf copy, provided that the entire text of the section being
‘cxamined has been set by one compositor. This kind of typographical evi-
dence should, however, be approached with caution when it is being used 1o
delimit the stints of different compositors each working from castoif copy.
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At least five possible explanations for the irregular per page distrib
of quads, contractions,and characters, and the difierent widths of the lcadings
sl i these pages could be advanced, namely: (1) inconsistent composi
torial habit, (=) type shortages, (5) seting by more than one compositor,
{6 stting by formes from castalf copy, or (s) & combination of any of these
possbilities.

‘In my opinion, explanations 1 10 3 should be ruled ou. 1 have found no
textual or typographical evidence to suggest that more than one compositor
might have st type for gathering B. Type shortages and compositorial incon-

stencies were not uncommon pheriomena during the handpress period, but
‘e would expect such shortages and inconsistencies to occur at rand
comsequently, to appear in the printed text
faet, o "4 can fully explain all the typographical iregularities
siown on Table 1 without resorting to any of the other possible explanations
for further support.

When one separates the figures entered in Table 1 into o groups, ac-
cording 10 whether they occur in the inne or in the outer sheet of the gather-
ing, and dds them up, the contrast between the mumbers of quads and the
‘mumbers of contractions and characters set in each sheet becomes (0o stiking.
o be coincidental. The majority of contractions and characters was set in
the pacs belonging to the inner sheet of the gathering, whercas the majority
of quads appears on the pages of the outer sheet (the inner sheet by 81
Quad, 181 contractions, and 12860 character; the outer sheet has 127 quads,
48 contractions, and 1270q characters). The inverse relationship between the
‘umbers of quads, and the numbers of contractions and characters set per
Sheet (more quads | few contractions and fewer characters; fewer quads |
‘more contractions and more characters) suggests that compositor H altered
s seting stride whilst working on this gadhering.

‘What could have happened is that the pressmen ran out of formes and
asked compositor H 1o fiish another forme for them. Compositor H might
have obliged by casing off copy and begun secting in 4 non-scquential
ion. One can deduce from the contras between the number of contractions,
haracters, and quads setin pages B to By and those et in page By’ (the.

this page has three contractions), that compositor H began set-
i from castf copy soon afte e had fnished setting ype for page By

‘Because componitor H had four pages of the outer st already st (B,
B, Bar, and B2 and only two of the inner sheet (each page belanging t0
different forme: By', outer forme, By, iner forme) he apparently decided to

ndependent of page forma. In
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